Rather than analyse individual translations, the article will establish a tableau of the various manifestations of Shakespeare translation in the 1950s, drawing on different materials concerning Shakespeare translation on the stage and the page as well as its critical reception. It will appear that the differences between France and the two Germanys are in fact far greater than those between East and West Germany (which is why the term 'Germany' is frequently used as an abbreviation covering both German states), and it will be argued that the dissimilar Shakespearean traditions in France and Germany, and especially the roles Shakespeare played in the two countries in the first half of the 20 th century and during the Second World War, help account for these differences.
For a number of reasons, the 1950s present the opportunity for a fresh start in Shakespeare translation both in France and in the two Germanys. The Third Reich had seen a climax of German nationalism and a low point in translation activity. 1 Given this immediate historical background as well as Germany's strong Shakespearian tradition, a renewed interest in Shakespeare translation could have been one way both of critically reflecting on the German past and of rebuilding a German identity. In
France, the dialogue with Shakespeare had intensified in recent decades, with the publication of revised older 2 as well as new Shakespeare translations, 3 but the need and scope for a more thorough engagement with Shakespeare was still felt and expressed (cf. the quotes by Poirier and Bonnefoy below). The present article will therefore also assess in which ways these opportunities were (or were not) seized.
Shakespeare in France: Creativity and Renewal
It is often pointed out that, especially when compared to its German neighbour,
France has always had a somewhat difficult relationship to Shakespeare. 4 Significantly, a number of important cultural figures in the middle of the 20 th century still thought that the cultural possibilities inherent in Shakespeare were far from being fully exploited in France. In his introduction to a special volume of the scholarly In stark contrast to the situation in Germany, which will be discussed in the Reich. 22 Ledebur also shows how the Shakespeare-Gesellschaft tried to use Shakespeare research as an ideological 'weapon' against England and as means to further the 'Wiedergeburt des germanischen Geistes'. 23 This nationalist appropriation represents the intellectual backdrop to the German dialogue with Shakespeare in the 1950s, which is even more important because many of the people who played important roles in the period examined by Ledebur were still around in the 1950s.
After the collapse of Nazism and the defeat of Nazi Germany in the Second World War, the ostentatious exhibition of the link between German nationalism and 
